Appendix Eight

' CONSUMMATUM EST " : 1957

ALSO in the same yein as the article by Charles Marriott (The
Times, October 27th, 1955) is the critic in The New English
Weekly, Hugh Gordon Porteous, whose gospel of " prevention
is better than cure " giyes the show away for these really
sterile minds. Contraceptives may be -all very well for those
who can " conceive ", but in the case of our highbrow critics
I do not think the necessity exists.

The New English Weekly, October 28th, 1957 :

Everyone just now is trooping to the Leicester Galleries to see
Mr. Epstein's new recumbent colossus. It is a serious piece of
sculpture, very well worth seeing* It should not have been shown,
however, in a small gallery. One has the sensation of viewing an
elophant in its cage, or an engine in its shed. These things require
to be seen in a more appropriate and spacious habitat. Or it is as
if a new symphony had to endure its premiere in a summer-house.

In the circumstances, it is not an easy work to review. It is a
vast block of alabaster, hewn into an agreeable, forceful, though
not I think wholly satisfactory, system of shapes. Where the plastic
quality ends and the rather gloomy streak of naturalism begins
it is difficult to say, but certain it is that the two exist side by side,
somewhat uncomfortably., It is interesting to compare with other
works by Mr. Epstein, in the same class, such as " Behold th?
Man 1" and " Night" and " Day ". It lacks some of the dramatic
power of those works; it gains in dignity and simplicity. Shorn
of the kind of non-plastic excrescences that spoiled, sculpturally,
those works, the new piece nevertheless fails to make use of the
plastic possibilities of what remains. One has only to compare it
(and that the comparison is possible is a tribute to it) with a piece
of early Chinese or Egyptian statuary to feel that it lacks the placidity
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